Transcription A2.
Todi Alapana From Mandoliin Ecstasy (Track 15)

A Approach to octave

Sa (middle C, tonic) note region 00:00 - 00:18

1. S s sr’ rmr’mrms

This first phrase uses segment one, minor third oscillation (in bold).

2. ;1p glpdm ?ndp I—npm (r)mrmrmr mrmrlsrgrigr!

The second phrase also uses segment 1, minor third oscillations and ends on segment 2.
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In the third phrase, Shrinivas plays two strings at once, plucking and sustaining the lower
octave c string, while bending the middle c string from Db to C, stating the note region he
is in.

4, ; rmrs <i?ndnd2nd1
[

The fourth phrase ending on the b6th with segment two, says that he is moving into a new
note region, descending to Ab below middle C.

Da (Ab) note region below middle C 00:18 - 00:44

We know the next seven phrases are all in the b6th note region below middle C, since
each phrase begins on Ab below middle C.

5. 5 E asnsrsn d d (5 and 6: call and response)

6. dsnsrsd?sdsdsal



7. 5 n dn s ns r nrnrs nsnsn srsdn a:ndzndzd1

The next three phrases (numbers 8, 9, 10) are call and response.

8. d ggrsrgrzgr1
9. d g{m) rsrgrzrl
10. dnsdpdndzndl (dpd is a hammeron, pa is played on open string 4)

Phrase 11 signals the move back up the C note region by repeatedly sustains C in the end.

11. & sd’sdsdsdsds s s
s s s

Sa (middle C) note region 00:44 - 1:11

Phrases 12 and 13 are call and response. They have almost the same length, start on the
same note, and end in the same way: “snsrs,” which is underlined.

12. ; Ymrs asdpdsnsr ]
S s
13. grn (g) spdsnsrs ;

Phrase 14 uses mostly fast major second oscillations that descend and then ascends
quickly. It ends on segment 2.

14. snsnsrs nsn s(n)rsrn snsnrsrn snsdndsnrn



dndsnrn rnd(s)dp_mpd(s)nsnrsgrs
s dsd nd?nd’

Phrase 15 is Segment 1.

15. alsdzsdsdsd

Phrase 16 uses Segment 1 and Segment 2 and ends on the b2, signaling a move to the

next note region.

16. s rs rmr’mrmrom rmrlsrgrigr!

Ri (Db) Note Region 1:11: 1:42

17. r r nrdn rmrzmrnpdzpdpdlmprzmrl sr
9979979797992

18. r «r rmgmgdmrlmrr

Phrases 18 and 19 are like the “call/response” phrases 40 and 41.

19. d sn(sn)rsdsda

Call and response: phrase 20 and 21 sound like phrase 18 since they barely noticeable
differences in plucks, notes and length.

20. rmgmdmrlmrr

21. ;mgmd:_nrlm_r r _dmrmrr



22. octaves: rmgmd ?2??72?2727?272°7

23. octaves: rmr’mr m p(d) p_dpdp_ m

mdmdmr nunumunﬁjsrgrzgrl

Ma (F) note region: 1:42 : 2:17

24 . r mr’mrmrm m m

25. gmg rlgr nrn and.%

Phrase 26 uses ga’ or E natural. This major third note is a foreign note or anya swara in
Todi raga

26. gdsnsnrsg3rs(d)srsrsr mr? mrpm

27. 5 ; pnp mpm rmrmrmr

28. rmr’mrmrdm m
29. mrimrsr mr’mrdm m __m
30. (m)nmd mrmr-mrnm__ mn mrim rsr mrmrd® m

31. ; d'sd gmgdm dsd gmgdm dmsd mpmp£}

Pa (G) Note Region 2:17 - 2:38

32. rmr’mr m p dp dpm pm p p



(pdpd is bending the string, g to ab)

33. pdmds slide da to sa (3™ string, middle C)
rl nsp slide sa to pa (fourth string, G a fourth below middle C)
34. pds srnujmrps (pop noise)

(switch to third string for sa)

35. octaves: pdp pprpp (stop octaves)

pndndndndr ndnddd
(here we have the first note played an octave higher than middle C: Db)

36. mdrm

37. dsd®sdsnrls s rsrs d'nd?*nd*

Da (Ab) note region: 02:38- 03:00

38. 5 5 E nrn sdzsc—i—1 nrn rnr é nrsg_s nsd'nd*nd?

39. anrnd ITlgrgm anrsrsnsdlndznd1
40. dsnrsrsnrdd
41. octave below: aénsrsnraa

42. rmgmdmrimrlr

43. asnsnrgnsad



44. d n(d)rnrnmrrnr apd

B Development in higher octave

Sa (C an octave above middle C) Note Region 3:00 - 4:20

(bending to Db from C)

46. octaves d___ sd’sdsdsdsds

47. QA'sds s s s S

48. srngs pdmnp srngs p ds srmrm pd snsp

49. s r srs s s s sd (d)n srs dpm pdsnsnsrsgrs
S s s S s s s S S

dsd nd?nd?

50. d ndrsr d ndrsr d ndrsr

sns dnd’nadt



51. d snrs s dzsdrdlpd

52. d snsrs s(rs) srs srsrsrs dsdnd®nd?!

53. d n rgrnrnn dnr nrsgr mrs dsdnd?nd!
54. dsd’sdsdsd dls s s
55. sdsdpdsnsr s

S s S

56. srdspd rn rnr s
S s s

57. snsnsnrsr nsnsrsr nsnsnrsr nrndndndrn dndndrn
s s

dndpdpd dndndrn rnmrs dsdnd?nd!
s S s

Phrase 58 is an imitation of phrase 16, both using the same idea to transition to the next
note region.

58. d snr srs rmr’mdmdmrmrsrgrigr!
s s

Ri Note Region 4:20 - 4:52




59. r r srnrsr d n rmr’mrnd dndnpdmper rlsr
A A A A e e R

60. r r rmr’mrdr! rmr’mrd pdmdrzmrlsr

Phrase 61 and phrase 18 are almost exact replicas. The minute differences — one extra Db
in the beginning of phrase 18, an extra oscillation in phrase 61 and use of D (r?) in
phrase 61 instead of Eb (g) in phrase 18 - are not audible at regular playback speed. The
phrases end exactly the same way (underlined).

61. r mr’mr mrdmrmrisr (18. r r mgmgdmr’mrsr)

62. nr mgmgdmrzmrlsr

63. r dm m dr mrimrlsr
*= two octaves above Sa or middlet C

*
64. r r r grmg mgdm dmsdm rmrsr
r
In the next phrase, Shrinivas arpeggiates what the western ear identifies as a Db major
triad, root to root. He is stretching the Todi tonality with this arpeggiation, much like the

way Jazz players take a chordal approach to playing changes, superimposing tonalities
over tonalities.

65. rmdrzxr mrmrmrs sdsdpds srmr’mrisr
Db major chord: Db F Ab Db



Ma Note Region 4:50 - 5:17

This whole section is basically a repetition of what Shrinivas played an octave below.
He plays the same motive as he did in phrase 24, a phrase which had the same function —

establishing the F note region - as 66 does.

66. r mr’mrmrmrm m (24. r' mrimrmrm m m)

Here also, phrase 67 is roughly equal to phrase 25.

67. gmgm rigrgr nrn dnd m (25. gmg r'gr nrn dnd m)

68. pdsnsnrsg rsds srsrmrmrd m__

69. m m pdp mpm r ‘mrmrmr

70. rmr mrmrdm m___

71. mdmrmrisrimr mrdm m

----------------

72. md mrimrs sds srmr mrdmdzmr mrsrgr ’m rls

gdndzndlp _srgrzm ;1srgr2m pds srmr’mrd m rimr

Pa Note Region 5:17 - 6:19




73. sdp m mnprz(m) (r)m m mdzp pdlpdp

74. (x )apdpmpmpmp_p_ p__

The next two phrases, 75 and 76 explores the high, middle and low ranges and is a
precursor to Section 3, fast passages in all ranges, which begins at 6:27.

75. pdmdsrnspdmps SIrnsp pds srmr’m pds srimr’mp

76. pdn srimr’m pds srmgmgd

77. p d PP pdp p p p mpmdpd pmdmdpd dmdmprmr mrim

78. pdpd mpm dpd p_ p_

*

79. pdpnd (pd) sdpm

80. m_ ndn dpd nd’nd’

81l. d nds d

.....

82. p P P mp d m(p) pndnp pdm
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83. pdp pmpm pdp pmpmdpdp mdm rmrimrmr's

Da Note Region 5:17 - 6:19

* *x Kk %

84. pm p dpd__sd?sdsdsdfpdnd%uf

* * k*  %x

85. dp dp dsd?sdsdsd

Sa Note Region 6:27 - 6:31

The phrase succession in section 2, development in the higher octave, is an imitation of

the phrase succession played an in section 1, an octave below.

C: Fast Phrases All Ranges 6:31 - 7:14

* k%

87. d'sd?sds dndn pdpd mdmp r’mrm rlgr srs nsnr dnd pdp

11



mdmp r’mrm rlmrs

88. srlmrzmpzlpmrmr—ls

89. s;lmrzmp_dndp?nrmrlg

90. srmr’mpdsnsnrdn pd???mpsrn(sn)rpd srimr’m pdsnsnrnsdp

91. srlmrzmpdsnsnrnmrrnrdpmr2mrls

In this massive phrase Shrinivas begins to play around with the Db major pentatonic
scale:

92. sr'mr’mpdsnsnrdp mr’mrlsrimr’mpdpmr’mr'srimr’mpdsdpmrimr!

switch strings at m

dmgr gmdnrgmgrndmgr gmnrndmgrgm dnrndmgr gmndmgrgmdmgr

ndnrgmdnr_srsrnmsrnrdp (r)pdpdpspdgpr drsrsrsgrrerdlp
bend
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rmrsr d’rd'pd drsr nrdrdp mr? rmrmrms

Shrinivas is bringing the phrases lower and lower to come to section 4, phrases in the
lower range.

In phrase 93, Pa (G) is emphasized.

93. _rlmrzmr_mpdp _pdp_pdpdpm
bend p

In phrase 94, Ma, (F) is emphasized.

94 . mdmdmrmrmr
octaves

In phrase 95, Ri (Db) is the last note played.

95. md’mrmrsrgrigr!

In the three previous phrases, Shrinivas has moved from the fifth to the flat second. Now
he will play two phrases centering around the tonic, Sa or C, and then begin to play
phrases below middle C.

D: Descent into Lower Octave 7:27 - 9:19

Here he bends s to r and back down

96. srs ssrs ssrs ssrs s sd ns srsd’r dlpm
SSS SSs SSs Sss s

pdsdzrsrsr srsm s s__rmrsdsdnd?nd?

97. —d_lsdzsd;nsnr_s dzralgm p_dsnsnrsr ¥s_ S_ S

Phrase 98 emphasizes Bb or Ni below middle C.
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98. Hd Hd Hd ;d Emagmgdmndrndsapap

Phrase 98 — 102, all start or end on either Ab and one phrase (101) ends on G.

99. rsr d n grsrdpd
100. ;sr 5 n rnggdzrglpds ?nd—gm :inr;ldn—c—:'lpd

101. dsd’sdsnrs

102. s rsmrsp_ -

Phrase 103 -108 focus on F below middle C.
103. alsdzsnr—s_rm_rsds_dp?n_

104. m slight bend upward m mdmdmr2mrrm:1srgrzgr1

105. rmr’mrmrm m

106. mnm

107. mnpsprm

108. mndndrm

109. anr nrn dm dnr nrn dITlgmdnr srs dp; c—lnrnr

nsdnrsgs nsdnd?nd!
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In phrase 110, Shrinivas begins a long phrase by bending the lowest string at the 7™ fret
(pa, or G) to play the da (Ab), and then brings the string back to its place, sounding the pa

or G before

110. ap 5 ;_Jmpmpdp mpm dpdpd I;pm dpdp mdm r’mrmrdm

...............

........................................

111. r'mr? mr mrm d(m)d mrm risr

112. —1:mr2mgd nrimrsr dmnmrmrsr

...............

113. ;mrzmgdpnd rmrdm nmsd mpmprsr

114. r'mr’mgdmnds d’sd'nmpr’mrlsr

fast glissando to r an octave below

115. rlmr’mrdmndr! (sr) rmrsr slide w to rnr ndn dnmprsr

116. rsrsrsrsr slide up dpdpdmdmpr’mrlsr

117. ;mrzmrpmdpn dpmprlmrzms

118. r! silide wp n dm grzrl
119. rmr’m dmrmrlsr dmr’mrlsr

120. rrzrlg rsrgrzgrzrl
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121.

R
n
n
0}
0}

C’: More fast phrases

Long fast phrase ascends all the way to upper sa 9:19 —9:26

122. srmr?m pd'snsnrns pds srimr’mrmrdmp srimr’m pdsnsnrns

pdm pmdmd srinsnrnr pdn smr’m pdsns s slide to P

123. mdmdnrg

124. dndn rgmdn

125. rgrg mdn s(sustain) rs ;dp Egr s;dpdn ;rlmrzm E)ds

srigrigr?

126. g r (bending from r' up to ga and back down to ')

16



